ROSALBA CARRIERA
(Venice 1675-1757)

Daughter of a lawyer and amateur painter, Rosalba was successively the pupil of Lazzard,
Diamantini, and Bulestra. However, her earliest efforts were devoted to the painting of
'"fondel1i" - miniatures on ivory let into the bottom of snuff boxes - a mode that had.
Jjust been introduced into Yenice by the Freach painter Jean Steve. Her first portrait

in pastel, a medium to which she was introduced by the dilettante and secretary to the
English consul Joseph Smith, Christopher Cole, only dates frem 1703, Her pastal portraits
soon wan her considerable r:nown, particularly amongst French, 3erman and english tourists
in Venice, and in 1720 she was invited to accempany her brother-in=law P2liegrini to
Paris. She spent a year cheres (keening 2 succinct diary of her visit) peinting numerous
sitters, from Louis XV to datteau, and crowning her success with her excepticnal slection
(as a woman) to the Académie Royale de Feincurs.  (She had already been elactzd <o thosa
of Rome in 1705 ard 3ologna in 1720).  2ut the most lasting arfect of her St3y was the

fresh impulse it gave to pastel portraiturs in France, in tha nands oF La Taur 3na Parronnzay.

The jzurney to Paris increased her renown in it2ly, and in 1723 she was invitsd t3 ‘ingena

to paint the Ests princassac, and ip 1720 45 Yizpne L0 painl e Sugerur ana nis court. In
1746 she was struck plind, and after an operation racovering her sight in 1749, 1gst it
again in 1751; despair at this is uitimataly suoposad to have driven her maa. !n addit<on
to her portraits in pastal, Rasalba 2xerutad a2 limited number of religious works {hec:
represented in Dresden), and a number of sets af aliegories, such as the Seasnni it dindsor.

Portrait of Contessa Miapi

Pastel on paper laid wan on pangl
52 x 40 cm.
In a particularly fine carved period frame.

No satistactory chronology of Rosalba's portraits has ever been astablished, so that, gther
than observing that this notably fine specimen da‘tes from the artist's maturity, it is
impossible to date it more closely on stylistic grounds. The fact that the sitter comes
from a noble family of Belluno could indicate ‘hat the picture was painted on one of
Rosaiba's rare Journeys away from Yenice - pussikly on the way to or from the Emperor

il

Charles VI's coronation in Gorz (Gofizia) in 1728,

Hist:  Conti Miari, 8elluno (?)
M. Gahgnat, Paris (?)
Exhis:  Exposition de 100 Pastaels du xVII1® siscle, Paris, Calerie Georges Patit, 1903
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