LUCA GIORDANO

(Neapolitan: 1632-1705)

DESCRIPTION:

Mcedello for the Ceiling Fresco of the Palazzo Mediel Riceardi
Canvas: 47 3/4 x 74 3/4 inches

121.5 x 190 cm.
Executed 1682-1683

The present rainting is one of eleven preparatory canvases for Luca
Giordano's masterplece, the ceiling fresco in the Galleria of the Pal-
azzo Medicl Riccardi, Florence. This marticular example is a study for
the lower portion of the ceiling on the window side of the Galleria. .
The fresco's intricate program, at once a compendium of classical mytho-
logy and a glorification of the Medici dymasty, was provided by Senator
Alessandro Segni for Marchese Franceso Riccardi, whose father had pur-—
chased the palazzo from the Medici family in 1650.

According to Riccardi Vernacecia (see below), the subject of thils
modello is an Allegory of Navigation. In the center, a full-sailed
ship symbolizes the efforts of man balanced against the moving forces
of the winds and water. At the right, Neptune, surrounded by an ?ndit
tourage of Nereids and Tritons, reaches out his arms to 1ift Amphltrh e
onto his chariot. Above them, giving sanction to this marriage of the
god of the sea, are Venus and Cupid. To the left of the ship are
Atlas, holding the heavenly sphere, and Bacchus, returning from India
in his panther-drawn chariot. The figures in the left foreground have
been traditionally identified as the philosopher Pythagoras and the
astronomer Aristarchus of Samos. However, F. Biittner (cited below)
has convineingly re-identified the black—clad figure as the god Momus

and the figure with his finger to his mouth as Harpocrates, a god of
silence.

In all, there are eleven modelli for the celling of the gallery and
one for the Allegory of Divine Wisdom in the library. The entire
series remained in the Palazzo Medici Riccardi until about 1822. In
that year, the raintings in the gallery were published by Riccardl
Vernaccia, and the modelli, not the ceiling, served as the basis for
the engravings. By 1810, however, plans had already been under way to
sell the modelli (see the inventory, published in F. Blittner, cited
below, p. 250) from the Riccardi collections. Ten were acquired by the
Farl of Shrewsbury by the secord quarter of the nineteenth century and
presently form part of the Denls Mahon collection, London (for these
works , which comprise nine preparatory canvases for the gallery and
one for the library frescoes, see the catalogue of the Detroit exhib-
ition, cited below, nos. 151-153, 155-161).

sun/

T By VI II=.



DESCRIPTION (continued):

Another modello for the gallery ceiling is in the Fmmanuel eg?ye gﬁiﬂ o
lection, London (see Detroit exhibition, no. 154, pepr'oducl to the

The Death of Adonis, it is a study for the scene immediately inting, 1t
right, in the fresco, of the present composition. Like our uipg e pré-
shows no record of an Earl of Shrewsbury provenance; itﬂslhoRiccardi
sumed, therefore, that these two modelli remained with tuee has been
family until after the 1810 sale. In any case, our pic o been referred
only recently rediscovered (in the past it has erroneously tion of

to as The Triumph of Venus). An oil sketch for the left rrfir o the

this composition, i.e., The Triumph of Bacchus, was forme y1]_1us1:1r-a'cilon
Fogg Art Museum, and is now in a private collection (for an

of that work, see R. Millen, cited below, p. 302).

Luca's black chalk drawing of Neptune Triumphant, "ep’"eiﬁntﬁpg:gﬁgi,
an early stage in the develomment of the right side of E see exhibi-
is in the Janos Scholz collection, New York (for that gorré ity, Museum
tlon catalogue, University Park, Pennsylvania State Unive ?

16
of Art, Carlo Maratti and His Contemporaries, January 19-March 16,
1975, no. 33).

DOCUMENTS :

i cited
1715. Inventory of the Palazzo Medici Riccardi (see F. Biittner,
below, pp. 239-240):

392. Dodiel Quadri di diverse Grardezze dipintg\é;to
da Giordano tutti i Modelli della Pittura di q
Palazzo

1 (see
1810. Sales inventory of the modelll, Palazzo Medici Riccardi (
F. Biittner, cited below, p. 240)

ENGRAVING :

Vernaccia)
Glovanni Paolo Iasinio (1789-1855), 1822 (see below, Riccardl
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