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354 " THE PAINTINGS

carties the coat of arms of “Pietro Grimani

(doge 1741-52), and above (as F. J. B. Watson
has pointed out) are the Mocenigo arms, with
a ducal crown above them. The Grimani arms
indicate that the painting celebrates a festival
held during Pietro Grimani's reign; but does
not settle the question of date, since the arms
could have been inserted at any time after the
painting was made. The presence of the Moce-
nigo arms is unexplained. The considerable
differences in design from that of the drawing
and engraving suggest the possibility that the
painting does not derive from them, but is an
carlier version of the design. If so, the style,

especially of the figures, is that of a period after -

Canaletto’s return from England (Pl 62).

2. Borsato (?). Mrs. Langton Douglas. Fol-
Jows the engraving closely, but includes more
sky.

3. School of Canalctto. With Adolf Loewi,
1947. Oil on canvas, 19§ X 31} in. (50X 80 cm.).
Follows the engraving closely, but includes
more of the Campanile and Loggetta, right.

4. School of Canaletto. Walker Art Center,
Minneapolis. Oil on canvas, 34X 49 in. (86:5%
124§ cm.). A poor example, which has been
rubbed.

s. Attributed to Luca Carlevaris. North
Carolina State Art Association, 1952. Oil on
canvas, 223 X 433 in. (57X 111 cm.), sight. From
an English collection. The structure in the Piaz-
zetta is much wider in proportion than in
the engraving, as are the Ducal Palace and the
bay of the portico of S. Marco, lcft. The figures
are substantially the same, but there are occa-
sional differences. Tone. and colour resemble
those characteristic of Carlevaris; but the
coarseness of detail makes the attribution un-
convincing. Probably by a later imitator, using
the Canaletto design. ‘

6. Privatc collection, Milan. Reproduccd
pl. 150) in Longhi, Viatico per Cinque Secoli di
Pittura Veneziana, 1946, and described as the
nearest possible version to the work of Cana-
letto. From the reproduction, mechanical and
heavy-handed.

7. Guardi. Musée du Louvre.

v, Annual Visit of the Doge to Sta Maria
della Salute

1. Guardi. Musée du Louvre. ,
2. Borsato (?). Ex-Ingram and Godfrey col-
lections; Mrs. Langton Douglas. Present owner
unknown.
x. Procession on Corpus Christi Day in
the Piazza di S. Marco

1. Guardi. Musée du Louvre.
2. Borsato (?). Mrs. Langton Douglas.

x. Visit of the Doge to S. Zaccaria on
Easter Day

Guardi. Musée du Louvre.

X1. Reception by the Doge of Foreign Am-
bassadors in the Sala del Collegio

1. Guardi. Musée du Louvre.
2. Borsato (?). Mrs. Langton Douglas.

xa1. The Doge entertains Foreign Ambassa-
dors at a banquet
Guardi. Musée des Beaux-Arts, Nantes.

331. The Doge visiting the Church and
Scuola di S. Rocco _
Independent of the series of ceremonies en-

Eraved by Brustoloni after Canaletto. To cele- '

rate the deliverance of Venice from the plague
of 1575-6 through the intervention of St. Roch,
it was decreed that on 16 Aug,., St. Rach's Day,
the Doge should visit the Church, accompanicd
by the Signoria, the Senatc, and the Diplomatic
Corps. T%le Church is on the right, the Scuola
in the background. On this, and on the houses,
I¢fe, arc the paintings, both contemporary and
otherwise, which it was customary to cxhibit
in this way on that day. Nonc has been identi-
fied: but among them are works in the stylc of
Piazzetta and of Canaletto himsclf. The Doge,
in gold robes, is left of centre, beneath the state
umbrella. Levey (loc. cit. infra) suggests that
the personage on his right is the Grande Guar-
diano of the Scuola, the one on his left the
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not settle the question of date, since the arms
could have been inserted at any time after the
painting was made. The presence of the Moce-

nigo arms is unexplained. The considerable

differences in design from that of the drawing
and cngraving suggest

carlier version of the design. If so, the style,

especially of the figures, is that of a period after -

Canaletto’s return from England (PL. 62).
2, Borsato (?). Mrs. Langton Douglas. Fol-
Jows, the cngraving closely, 'btlt';ncltldes more
)3:. School of Canaletto. With Adolf Locw,
1947. Oil on canvas, 19 X 313 in~ (s0% _.8o‘cvm.).
Follows the engraving closely,; but: includes
morc of the Campanile and Loggctta, wight.

4. School of Canaletto. Walker Art Center, .

w 49 in. (80°5X

< neapolis. Qil on canvis, 34
Minncapohs 7 sao i s

1245 cm.). A poor example,
rubbed. S . o

5. Atibuted to Luca Carlevaris. Nonh
Carolina Statc Art Association, 1952 O{l on
canvas, 225 N 433 in (s7xrr1t cm.), s:lght. 'l'r.qm
an English collcction. The structurc n the an.z-
sotta 3s much wider in proporuon than in
the cngraving, as are the Ducal Palacc and the
bay of the portico of S. Marco, left. The figures
are substantially the same, but there are occa-
sional differences. Tone and colour resemble
those characteristic of Carlevaris; but the
coarseness of detail makes the attribution un~
convincing. Probably by a later imitator, using
the Canaletto design.

6. Private collection, Milan. Reproduced
pl 1 50) in Longhi, Viatico per Cinque Secoli di
Pittura Veneziana, 1946, and described ' as the
nearest possible version to the work of Cana-
lctto. From the reproduction, mechanical and

heavy-handed.

v, Annual Visit of the Doge to Sta Maria
della Salute

1. Guardi. Musée du Louvre.
2. Borsato (?). Ex-Ingram and Godfrey col-
lections; Mrs. Langton Douglas. Present owner

unknown.

the possibility that the.
painting does not derive from them, butisan
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1x. Procession on Corpus Christi Day in
‘the Piazza di S. Marco

" 1. Guardi. Musée du Louvre.
2. Borsato (?). Mrs. Langton Douglas.

x. Visit of the Doge to S. Zaccaria on

Easter Day
Guardi. Musée du Louvre.

XI... Reception by the Doge of Foreign Am-
bassadors in the Sala del Collegio

1. Guardi. Muséc du Louvre.
2. Borsato (?). Mrs. Langton Douglas.

xar. The Doge entertains Foreign Ambassa-
dors at a banquet 7
" Guardi. Musée des Beaux-Arts, Nantcs.

331. The Doge visiting the Church and
Scuola di S. Rocco

Independent of the series of ceremonies en-
graved by Brustoloni after Canaletto. To ccle-
brate the deliverance of Venice from the plague,
of 1575-6 through the intervention of St. Roch,
it was decrecd that on 16 Aug., St. Roch’s Day,
the Doge should visit the Church, accompanicd
by the Signoria, the Scnate, and the Diplomatic
Corps. The Church is on the right, the Scuola

in the background. On this, and on the houses,

left, arc the paintings, both contemporary and
otherwise, which it was customary to exhibit

in this way on that day. Nonc has been identi- .
fied: but among them are works in the style of

Piazzctta and of Canaletto himself. The Doge,
in gold robcs, is left of centre, beneath the state
umbrella. Levey (loc. cit. infra) suggests that
the personage on his right is the Grande Guar-
diano of the Scuola, the onc on his left the
doyen (?) of the Ambassadors. Another sug-

gestion is that the figure on the Doge’s left is
‘the Grande Guardiano and that on his right the

chaplain of the fraternity who celebrated mass
when the Doge visited the church (such cele-
brations on other occasions were by the Ducal
chaplain). Before the Doge walks the scarlet-
robed Cancelliere Grande who is preceded by
three men in purple robes who Levey suggests
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