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conscious proof of a provincial of genius who has already

exceeded many importent goals., The most well-known version

is that one executed, after thie one, for the Crdinal Giulio
Alberoni, of Piacenza, unusually of considerable sizes because
it had to be the companion to a big painting by Domenico Viani,
But the "alberoniana" version doesA' t concern us because

it derives from a sketch in Prado (see my work of I96I, firce.
98 e I00-I06), Here the development of the story, transferred
in the ppen, outside the temple, anvroaches the version of

th> Museum of Monaco,(fig. I20), by me dated around I727-I730
but which, now, has to be anticipated of about 2 or 3 years,
considered the date (I724) affixed to this painting, which
gains a specisl importance in that it put order in tue
development of the artistic iter of Psnini, in a very interesting
moment. Not long after, the painter will chenge his story in
the paintings, these also of high cuality, of the collections
Gilberto Alfranti of Milan, (unpublished) and liicara of Roma

by me published at the fig. I07. Entirely changrd the
architectonie staffa~e, less "bibienesco", remains exactly
alike the taste (touch, colour, licht) and also some sketches,
like the woman with & turban, of the foreground, nere showed
while she is running sway with a little naked child, more guic’
and afrabd than she is.Some ideas will bs retaken in the big
Alberoni version.(figg. I00-IO6), like the pubblicano with his
arms stretched out over the upset coins and the central figure
of the young man who is running away toward the links.
Therefore, it is a fundamental painting of very hish ouality,
which I want pubblish in the second edition of my book.
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