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Dear . .

pEACE 1 w.s d.lightcd to -cct you and your wif. thu_nthr
-_onuu ‘at Claus Bulow's. "1 have spent séveral happy artor'-,
- noons at the villa Favorita, and haunted the oxhlbztion of ycur
_ pietures at the National Gallery day after day, So it was pleasan
te discover at first hand that the owners. of all those u-rvcll.;l
things really deserve to po.ncs- tho- = . (not, .lw-ya the tjl.

\vith f-ou- colloctors). e ."_u. £ 7 ,:__‘;_;_,.

L loro. ‘since you ace-cd 80 1nt¢rcstod - what: 1 told .
- :y.- kast Uodnosday. are some more precise d-tails ro;arding }!
_fflr.olc Ilbcrti painting .0f the Ar;onnutn._g] J; R ,

: I have diacovorod from the anl on lnother pqllttl‘- L2518
_1;Of tho same series which I havc identified in a private eolloeti.lﬁ
i;_ia,Ingxand. that they were executed for ‘a noble Bolognene . family
" called Guidotti. This does not mean that they were. noctcnaril:,
"~ painted in Bologha, but it is most probable that. they \uri"."llléi-
" Roberti vas conutantly there between 148u and 1486 ,. and ;the styl
of the Argonaut series belongs exactly to that poriod._f As. y.i
_kaew, certain of the Argonnut pictures have been attributed teo tl
" youthful Laurenco Costa, a Bologgese whose style was certaialy
- formed under Ercole's doutnation 'in the 1480's. ... That they ‘were
- commissioned "for a not partieularly grnnd Bolognono p-trol rnthcr*

3 ll,’orta this nttrihut!on._ SR ST

-.' X Of the uubloquont hiltory of the n-rio. I knov vory.
' littl.. ‘but I think it almost certain that in the early l?th-:cntlry

they were in the magnificent colloction of vimcenzo Giu-tiniant
~in Rome. The inventory of his colloction turned up a few' ycar.

‘ago, and items 97 nnd 98 are described as follows: "Two pictures
~ on panel, overdoors, with the hintory ‘of the Argonauts divided with -
' ¢olumns painted in por-pcctivc ves s Iron tho hand one bcliovo- ot_ 25

m.l. ‘. hrl‘ll‘l .-cnoo-’.‘
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The man vho has edited this inventory identifies a painting
in the Contini Oollection, Flerence, as ene of these two Yover-
doors™, but as it is by Dosso Dossi (admittedly a Ferranese, but
of fifty years later) and contains only one scene and neo to lusns
of any sort he is obviously mistaken. The des aription, however,
excellently describes the appearance which the various Ercole-Cesta
panels must have presented before they were cut up into separate

episedes.

I assume that each panel in the Giustiniani Oollection con~
tained three scenes, of which three have remained intact; these im
the museum at Madua, the Musee de Beaux-Arts in Paris, and the one
I have found here in rngland. Two scenes have been cut dowa te
appreximately half the size of the others, yours and one in the
pessession of Countess Ruccellai, Florence. And the sixth survives

oaly ia.a tiay fragment now in the possession of Peter Vileea.

I would not like to have to say exactly what part either Ercele
or Costa had in these pictures. the one in Padua and the one inm
Paris seem to be by Costa, and are less dramatic and less crisp
than any of the others. Yours and all the others look much
more like the work of Ercole, but 1 would have to make a life-leng
study of Ferrarese pictures before insisting on an attributiea.

* i look forward to seeing you in Lugano one day sooa.

with best vishia.
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