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55 West 55th. Street,
New York,
January 29th, 1935.

Mr. Charles R. Henschel,
Knoedler Art Galleries,
14 BEast 57th. Street.
Dear Mr. Henschel,

Contrary to my custom and only
because of & gross misquotation of an utterance I
am supposed to have made, I am sending you the
following declaration for you to make use of as you

see fit:

I repudiate as false any statement attributed
to me impugning the condition of the Portrait
of Giovanna Tornabuoni from the Morgan
Collection.

Very sincerely yours,

(8igned) RICHARD JFFNER
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HsaKVaRD UNIVERSITY
Fogg Art Museum
Cambridge, Mass., U. S. A.

January 28, 1935,

This is to certify that I worked in Mr. Durham's
department at the time the Ghirlandaio was cradled at the
Fogg Museum. There was nothing done to the panel but
cradling while it was at the Fogg Museum. The picture was
then sent to London for exhibition and returned to the
Morgan Library and cleaned there by either Mr. Durham or
Mr. Leser. Mr. Durham, upon his return from the Morgan
Library after cleaning the painting, told me of its re-
markablz state of preservation, there being only a few

small areas lost.

(signed) Roger 4. Lyon.

(The underlining is Miss Greene's, and in a pencilled note
at the bottom of the page she says: "These were left in
the condition found and not in any way restorsd.")
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IHi PIERPUNT MORGAN LIBRARY
£9-33 East 36th. Street
New York City

30 January, 1935,

Yr. C, R. Henschel,

% M. Knoedler & Co.,
14 East 57th., Street,
New York City,

Dear Mr. Henschel:

I enclose a statement from
Mr. Lyone, head of the Department at the Fogg
Museum for the investigation, ¢leaning, and if
necessary, therestoration of paintings, I Presume
it is just as well to keep this confidential
until it is necessary to use it,

This is only one sheet of a large
dossier which Mr. Forbes sent me in answer to the
question raised.

Sincerely yours,
(Signed) BELLE da COST4 GREENE

Director,

BG:dlt
Enclosure
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January 29th, 1935,

At his own request, Dr. Offner camein to see the
"Portrait of Giovanna Tornabuoni" by Ghirlandaijo. is soon 2s he
came into the room, before Mr. Henschel said anything to him, he
looked at the picture which was standing on an easel and said,
"This 1s much improved,"

Mr. Henschel then asked him if he might speék perfectly
frankly, and went on to say that the picture had been sold, and
that he had heard stories, true or untrue, about statements which
were said to have been made by Dr. Offner reiating to the picture
and its condition,

"I saw it in 1924," Dr. Offner said, "when it was at
Duveen's, and it was the first time I had an opportunity of study-
ing it. It had a curious varnish on it, and a painted crackle on
the face. You can read what I sald in an article in "The arts" in
1924; that was all I ever sald. It was not the condition I was
attacking. The picture looks much better,"

Mr. Henschel told him that it had been reported to him
from a Supposedly reliable source that Dr. Offner had seen the
picture while it was being cleaned at the Fogg Museum zbout two
years ago, and had said that it was all repainted, that there was
not’a touch of Ghirlandaijo in it, Mr. Henschel felt that it was

only natural that the purchaser of the picture, having paid a large



A line-engraving by Armand Mathey, 13x20% in.,
of the "Giovanna Tornabuoni" portrait by
GhirlandaijJo was published by Charles Sedelmeyer

in 1897.
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price for it, would be very much upsat on hszring this. He therefore
want=d Dr. Jffner to write him 4 note...-t this point Dr. Jiffner
interrupted him:

"T can't write & nots rezarding the condition of the picturs,

and if I were responsiblzs for 211 thz things I am raported €2 have

¥r. Henschzl s2id thet he did not wznt to stir up a tampost,
or involvg othsar p=2opls; h=s m:erely wantasd z not: from Dr. Jffnsr,

refuting thz statement. H: handed =z zless to Dr. Jffner, whd spont

T

some timeln examining ths picture with czre. Lr. ldenschel made one

el

or two comments, and Dr. Jffazr brokx:s in, “Jh, I know the picture.

There zre only = few small restorztions nere und there, nothing of

zny azccount." He ewamined it further., "Vaistly improved,” he szid.

"It hzs gzined s> much in lizht «nd three-dimensionzl ~uzlity. I
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think, though, that it ended vhers thz brown line is, I don't think

thay could have made that insids line...but soon zfter. JIn the other

nznd, it gets more depth by ths overlapping. It is z beautiful
picture - vastly improved. It is =z picture I never liked.”
rzain idr. Henschel stressed the necessity of his refuting

the statements whicn had been at
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cee what he could do., He us
in its present condition, =znd on lezrning thzt it was to be
ne remarxed that he considered that very wise. They tulked further
a2bout tha picture and about the ilorgan Collection, zund finzlly

Dr. Jffner zgreed to write to iir. Henschel s he recussted.
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Mr. Stevenson Scott éaﬁe in to see the pictures and toXd
Mr. Henschel a story about the Ghirlandaijo. He said that when he
was assoclated withIHenry Graves, in BEngland, Mr. Willetts, who
formerly owned the picture? psgdﬁ&gwgome tqﬁd%fe;jgtg'Graves, and
that Mr. Scott often het him there. 1;5;:1i"'etts told them how, in the
170s, he hgd bought—ths portrait for six hundred pounds. He proudly
displayed his purchase to his brother, and told him the price,
thinking it a great bargain. His brother was scornful, and called
him a damn fool for spending six hundred pounds on the picture. Many
years later, Rudolf Kann wanted to buy the painting from Willetts,
who refused to sell. Kann was determined to have it, and finally said,
"I don't know how much you paid for it, but I'1ll give you twenty
times the price, if you'll sell it to me." At last Willetts let him
have it for twelve thousand pounds. (This was in the 1890s.) He told
his brother of the sale, and asked him 1f he thought now he was a
damn fool to have paid six hundred pounds for the picture. His

brother's answer was "I think you were a bigger damn fool to have

sold it for twelve thousand!"



